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The forum speakers will be introduced and the
discussion will be moderated by Johana Lomova.
All presentations including the subsequent
discussion will be simultaneously interpreted
into Czech or English.

Pozvané hosty predstavi a diskuzi povede Johana
Lomova. VSechny prispévky véetné nasledné
diskuze budou simultanné tlumoceny do cestiny,
resp. do anglictiny



Katarzyna Majak
Fotografie a ,ted“

Tento pfispévek bude zaméfen na moznost vyuZziti
fotografie jako metody pro analyzu znamého
paradoxu ¢asu: minulost uzZ neexistuje, budoucnost
jeste neexistuje a je jenom ,ted*, které vSak nelze
uchopit. ,Ted* nam unika praveé svym skokem

z ,,jesté ne“ do ,,uz ne“. Je fotografie pokusem
zachytit ,ted* piimo ve skoku? Pokud ano, mize
se ji to viibec podafrit? Podivame se bliZe na to, jak
fotografie pracuje s paradoxnim ,ted“ ve vztahu ke
struktufe casu.

Katarzyna Majak ziskala doktordt na
Akademii vytvarného umeéni v Poznani. Je umé-
leckou feditelkou a ¢lenkou programové rady
varSavského festivalu Photo Days. Je kuratorkou
a koordinatorkou fotografickych vystav v rod-
ném Polsku i v zahranic¢i. Prednasi déjiny polské
a vychodoevropskeé fotografie a sbératelstvi foto-
grafie (vidensky festival PhotoBook, Mad'arsky
dum fotografie Mai Manoé v Budapesti). Kuratorsky
koncipovala soukromou fotografickou sbirku
,Many Hands Make Light Work“ (Vice rukou uleh¢i
praci). Prispiva do ¢asopistt Kwartalnik Fotografia,
Cafe Creme, Fotograf Magazine, Archivo Magazine,
1000 Words Photography Magazine, Format, EXIT
a fady katalogu. Spolupracovala na publikaci LAB
EAST-30 Photographers from Eastern Europe
(Vychodni laborator - 30 fotografti z vychodni
Evropy). Je feditelkou varsavské pobocky umélecké
neziskové organizace Slideluck.

Katarzyna Majak
Photography and Now

The talk will deal with photography as a method
of coping with the well-known paradox of time—
since the past no longer exists, the future does
not exist yet, there is only “now,” which appears
not tangible. “Now” eludes us in its leap from
“not-yet” to “already not”. Is photography an
attempt to capture the “now” in its leap? And if
so, how successful may it be? We will look at how
photography explores the paradoxical status of
“now” within construction of time.

Katarzyna Majak received her PhD from
Poznan Academy of Fine Arts. Artistic Director
and member of Programme Board of Warsaw
Photo Days. Curates and coordinates photography

shows in and out of her native Poland; lectures

on Polish and Eastern European photography as
well as photography collecting (Vienna PhotoBook
Festival, Mai Mano House Budapest). Curator of
“Many Hands Make Light Work” private photo
collection. Wrote for Kwartalnik Fotografia, Cafe
Creme, Fotograf Magazine, Archivo Magazine,
1000 Words Photography Magazine, Format,
EXIT, LAB EAST-30 Photographers from Eastern
Europe, and numerous catalogues. Slideluck
Warsaw Director.

Margaret Iversen
Thomas Demand a prostor paméti

Thomas Demand vyrabi a fotografuje 3D modely
mistnosti a budov. Zameérn¢ si vybira prostory,
které jsou n€jakym zptisobem poznamenané
minulosti. Ve svém prispévku se pokusim roz-
vinout myslenku, Ze Demandova tvorba tem-
atizuje krizi paméti, kterd souvisi s vyspélymi
technologiemi reprodukce a masovych médii.
Zijeme v dobg, kdy technologie pretvorila samot-
nou strukturu prozitku. Je tedy mozné znovu
objevit néco, co by se podobalo ,,autentickému
prozitku“, jak o ném hovoril Walter Benjamin?
Demand nabizi odpovéd na tuto otazku pravé tim,
Ze poukazuje na ,,rozmazané stopy zanechané
v médiich“ a ,vypalené do nasich mysli“ v souvis-
losti s riiznymi exponovanymi udalostmi, jako byla
napriklad smrt princezny Diany (Tunel, 1999) nebo
inos a zavrazdéni malého chlapce (Hospudka,
2006). Ve svych peclivé vytvorenych modelech
ajejich fotografiich zachycuje prave tyto vizudlni
,,Zbytky“ a neznatelné stopy minulosti. Rozeznava
v nich polovédomé ¢i podvédomé vjemy, které
dokdzou propojit individudlni a kolektivni pamét’
a uchovat tak urcity prozitek nebo zkusenost.
Margaret Iversen je profesorka na Katedie
filozofie a d¢jin uméni na University of Essex.
Je autorkou rady publikaci, napfiklad Alois Riegl:
Art History and Theory (Alois Riegl: D&jiny uméni
a teorie), Beyond Pleasure: Freud, Lacan and
Barthes (Za hranicemi rozkose: Freud, Lacan,
Barthes), Chance (Nahoda) a Writing Art History
(Jak psat o d€jinach uméni), pficemz posledni
zminény titul vznikl ve spolupraci se Stephenem
Melvillem. Spolu s Diarmuidem Costellem
editovala zvlastni vydani ¢asopist Art History
(,,Fotografie po konceptudlnim uméni“) a Critical



Inquiry (,,Aktivita a automatismus*). V souc¢asnosti
pracuje na knize Photography, Trace and Trauma
(Fotografie, stopa a trauma).

Margaret Iversen
Thomas Demand and the Space
of Memory

Thomas Demand’s practice of making and
photographing models needs to be understood in
a way that can account for the particular choice
of spaces haunted by the past. My lecture will
develop the thought that Demand’s work is about
a crisis of memory tied to advanced technologies
of reproduction and mass media. In an age where
technology has transformed the very structure

of experience, is it possible recover something
analogous to what Walter Benjamin called
authentic experience? Demand’s answer to this
question can be found in his practice of alluding
to “blurred traces left in the media” and “seared
on our minds” by certain highly charged incidents
such as the death of Princess Diana (Tunnel,
1999) or the kidnap and murder of a boy (Tavern,
2006). These visual residues, invisible traces,
form the basis of his hand-crafted documentary
photographs. He finds within these traces the
kind of semi-unconscious material capable of
synthesizing individual and collective memory
and sustaining experience.

Margaret Iversen is Professor in the School
of Philosophy and Art History at the University of
Essex. Her books include Alois Riegl: Art History
and Theory, Beyond Pleasure: Freud, Lacan
and Barthes, Writing Art History (with Stephen
Melville) and Chance. She recently co-edited
with Diarmuid Costello special issues of journals:
“Photography after Conceptual Art” for Art History
and “Agency and Automatism” for Critical Inquiry.
A book called Photography, Trace and Trauma is
forthcoming.

Véclav Hajek
Ruchy a nehody ve fotografii.

Od neviditelného k viditelnému
a zpét

Tento prispévek se bude zabyvat podilem toho,
co bylo ptivodné nechténé, nahodné nebo chybné

ve fotografii. Ruchy a nehody jsou pro fotografii
mnohdy velmi inspirativni. Vznikaji jako nasledky
technickych poruch a problémii nebo v disledku
neplanovanych udalosti v prostoru mezi foto-
grafickou reprezentaci a zobrazovanou realitou.
To, co bylo piivodné nehodou, se posléze obcas
oznacovalo za novy typ obrazu. Vyklady téchto
zvlastnich obrazi se velmi rtizni: n€kdy se oznacu-
ji za vizudlni reprezentaci neviditelnych podminek,
jako je tieba teplota, jindy se povazuji za projevy
spiritudlni reality atd. Jedna se o fotografické ,,pa-
-obrazy“ (after-images), fotograficky aparat se tu
chova jako subjekt se svymi fantaziemi, halucina-
cemi, sny. Fotografie zde nejlépe ukazuje svoji auto-
nomii, jedna se o ,,exemplifikaci“ fotografického
média. Z ,,neviditelného* (tieba z teploty nebo
spiritudlni energie) vznikd ,viditelné“ a z ,viditel-
ného“ (tfeba hvézdné oblohy) ,,neviditelné“. Tyto
kategorie vSak nelze rozliSovat jen na zdkladé
zvyku a konvenci, ale spiSe na pozadi s€miotic-
kého rozboru. Chceme uvazovat o fotografii
jakoZto o autorce obrazu. VyuZijeme také srovnani
s podilem nehody ¢i ndhody v tradi¢nim vytvar-
ném umeni.

Vaclav Héjek vyucuje na Fakulté¢ humanitnich
studii Univerzity Karlovy v Praze. Zabyva se vzta-
hy masové vizudlni kultury a uméni. Svoje eseje na
toto téma publikuje na svém blogu s nazvem ,,Maly
teoretik” (www.maly-teoretik.eblog.cz) a nékteré
z nich shrnul v publikaci Jak rozpoznat odpadkovy
kos (2011).

Vdaclav Héjek
Disruptions and Accidents

in Photography: From the Invisible
Towards the Visible and Vice Versa

This paper deals with such occurrences in photo-
graphy that had been originally unintentional,
accidental and erroneous. Disruptions and
accidents are often a great source of inspiration
in photography. They are the outcome of technical
defects and problems; they can also be the
result of incidental events which occurred in the
space between the photographic representation
and the depicted reality. What originally had
been an accident later is labelled as a new type
of image. There are various interpretations of
such images: Sometimes they are called visual
representations of invisible circumstances, such



as the temperature; other times they are seen

as manifestations of spiritual reality, etc. In any
case, they are the so-called “After-Images”—the
result of the photographic apparatus behaving as
a subject with its own fantasies, hallucinations
and dreams. “After-Images” pose a perfect example
of the autonomy of a photographic image; it

is an “exemplification” of the photographic
medium. The “invisible” (such as temperature

or spiritual energy) becomes “visible” and the
“visible” (such as the star-strewn sky at night)
becomes “invisible”. These categories should not
be differentiated only on the basis of habit and
convention, but more on the basis of semiotic
analyses. We want to think of photography as

the author of the image. We will also make use

of a comparison of incidental and accidental
occurrences in traditional fine art.

Vaclav Hijek is a lecturer at the Faculty of
Humanities of the Charles University in Prague.
In his research he focuses on the relationships
of mainstream visual culture and art. He is
a prolific author of essays on this subject, which
he publishes on his on-line blog called “The Little
Theoretician” (www.maly-teoretik.eblog.cz). Some
of these essays were compiled in a publication
called How to Discern a Trash Bin (2011).

Karen Irvine
Duchové a klamy. Zviditeliiovdni
neviditelného v soucasné fotografii

Tento prispévek se bude vénovat pracim autorti,
z nichz kazdy pristupuje k tvorbé odlisnym
zpusobem: néktefti prostiednictvim fotogra-

fie zachycuji jevy nebo udalosti lidskému oku
neviditelné, tzn. pouzivaji fotografii jako
veédecky nastroj, kterym je mozné néco odhalit;
jini umélci ve svych pracich poukazuji na to,

Ze ve sveéte existuje cosi skrytého, co sice neni
vidét na fotografiich, ale vyvoldva to urcité
predstavy v lidské mysli; a tieti skupina umélci
svymi fotografiemi vytvari iluzorni, fiktivni
svet reprezentace, ktery napodobuje a zaroven
vytvaii nas vztah k realité. Tito fotografové byli
vybrani nebot se jejich prace vztahuje k otazkam
poloZenym v ramci tohoto diskuzniho fora: “Je
mozZné fotografii pouZit jako dikaz o existenci
paranormalnich jevi? Vidi fotoaparat do nasich
dusi?” VSichni diskutovani umélci stavéji na nasi

neochveéjné vire v pravdivost fotografie. Nékdy
diky ni odhali skutecna tajemstvi, ale vétSinou
rozkryji nasi vnitini touhu odhalit néco ve
fotografii.

Karen Irvine je kurdtorka a ndméstkyné
reditelky Muzea soucasné fotografie pri
Columbia College v Chicagu (MoCP). Uspora-
dala pres 45 vystav soucasné fotografie nejen
v MoCP, ale i v Hyde Park Art Center, Rockford
Art Museum, na Mezindrodnim festivalu
fotografie v ¢inském Li-Suej, Fotografickém
biendle v jihokorejském Tegu a na New York
Photo Festival. Jeji texty byly uverejnény v fadé
publikaci, mezi jinymi v ¢asopisech FOAM,

Art on Paper a Contemporary ¢i v monografiich,
napiiklad Ann Lislegaard: Eyes Wide Open
(Dosiroka oteviené oci); Paula McCartney: Non-
-flights of Fancy (Ne-vzletné fantazie) a Barbara
Probst: Exposures (Odhaleni). Vystudovala
francouzstinu a mezinarodni vztahy na Tufts
University v Medfordu (titul BA), dale fotografii
na prazské FAMU (MA a MFA) a d€jiny uméni na
University of Illinois v Chicagu (MA).

Karen Irvine
Ghosts and Guile: Visualizing
the Invisible in Contemporary
Photography

This paper will explore works by artists who take
various approaches: those who use photography
to capture a phenomenon or occurrence that
the eye cannot, using it in a scientific manner
to “detect” something, artists whose work
suggests something hidden in the world that

is not visible in the photographs but rather in
the mind, and artists whose work creates an
illusionary, fictional world of representation
that mimics and mediates our relationship

to reality. Photographers discussed have

been chosen in response to questions posed

in the discussion forum description: “How

does photography relate to the occult? Can
photography be used as proof of the existence
of paranormal phenomena? Can photography
offer a glimpse into the human soul?” All of the
artists presented use our fundamental belief

in photographic truth to sometimes reveal real
mysteries, but more often to expose our inherent
desire to read something in photographs.



Karen Irvine is Curator and Associate Director
of the Museum of Contemporary Photography at
Columbia College Chicago. She has organized over
forty five exhibitions of contemporary photography,
at the MoCP and other venues including the Hyde
Park Art Center; Rockford Art Museum; Lishui
International Photography Festival, China; Daegu
Photography Biennale, South Korea, and the New
York Photo Festival. Irvine has contributed texts to
many publications including FOAM, Art on Paper
and Contemporary magazines and monographs
including Ann Lislegaard: Eyes Wide Open, Paula
McCartney: Non-flights of Fancy, and Barbara
Probst: Exposures, amongst others. She has a BA
in French and International Relations from Tufts
University, Medford, MA, an MFA in photography
from FAMU, Prague, Czech Republic, and an MA
in art history from the University of Illinois at
Chicago.

Patrizia Munforte
Nespolehlivy obraz. Portréty
zesnulych v rané fotografii

Tématem prispévku je rana portrétni fotografie
zesnulych, ktefi jsou naaranzovani jako by byli
Zivi. Zamé&iim se blize na konkrétni fotograficky
portrét z poloviny 19. stoleti, v némz byly uplat-
nény strategie zobrazeni majici za ucel vyvolat
nejednoznacény dojem: portrétovany neni ani
Zivy ani mrtvy. Mou tezi proto je, Ze portrétni
fotografie piedstavuje nespolehlivy obraz, ktery
divakovi vnucuje specifické cteni a tim padem
narusuje jeho zabéhnuté vzorce vnimani. PouZziji
metodu ,close reading®, diikkladného rozboru
dila, abych ukdzala, Ze urcité aspekty cteni
fotografie mohou portrét zesnulého zaclenit
do mytického kontextu.

Patrizia Munforte je doktorandka a védecka
asistentka na Katedfe d¢jin uméni na Univerzité
v Curychu. Tématem jeji disertacni prace jsou
portréty zesnulych a pamétni portréty v pikto-
rialismu a fotografii 19. stoleti. V roce 2012 ziskala
grant Nadace Hanse a René Miiller-Meylanovych
(v Basileji) a v roce 2013 védecky a cestovni grant
od nadace Terra Foundation for American Art.
V roce 2012 spolupracovala s profesorkou Bettinou
Gockel (ed.) na publikaci American Photography:
Local and Global Contexts (Americka fotografie:
lokdlni a globdlni kontexty).

Patrizia Munforte
The Unreliable Picture:
The Deceased as a Sitter in Early
Photography

The presentation focuses on the early portrait
photography of the deceased staged as
a living person. I will take a closer look at
one particular photographic portrait from the
mid-19'" century which operates with strategies
aimed at generating ambivalent perception
and demonstrates the extreme oscillation of
the appearance of the sitter between life and
death. The argument is that the posthumous
portrait photography is an unreliable picture
which induces a specific legibility and hence
affects our usual gaze patterns of looking at
the image. On the basis of a close reading, I will
demonstrate that specific aspects of reading
a photograph may position the portrait of
a deceased person in a mythical context
Patrizia Munforte is a doctoral candidate
and research assistant at the Art History
Department of the University of Zurich. Her
dissertation focuses on portraits of the deceased
and memorial images in pictorial arts and photo-
graphy in the 19'" century. In 2012, she was
awarded the research grant from the Hans and
René Miiller-Meylan Foundation (Basel) and in
2013 the Research Travel Grant from the Terra
Foundation for American Art. In 2012, Munforte
collaborated with prof. Bettina Gockel (editor) on
the publication American Photography: Local and
Global Contexts.



DISKUZNI FORUM
Stadium zrcadla

Téma ctvrtého roc¢niku festivalu - Videét

a vérit - vybizi k ivaham nad autenti¢nosti
fotografického zaznamu a nad povahou mecha-
nismu ovliviiujicich nase vidéni, k hledani
hranice mezi skutec¢nosti a jejim zobrazenim.
Zaroven laka ke vstupu do pomyslného prostoru
za zrcadlem, ukazuje fotografii jako dikazni
materidl pro védou nepopsané jevy a znejasnuje
hranici mezi prirozenym a nadprirozenym.

Podobné i obsah festivalového diskuzniho fora
bude zaméren na fotografii, ktera ma moc odkry-
vat skryté, zachycovat neskutecné, na fotografii,
na jejimz povrchu jakoby se zdejsi skutecnost
ldmala a propadala se do jinych, iluzornich sveta.
Walter Benjamin popisuje, Ze ,,fotografie odkryvd
optické podvédomi, tak jako psychoanalyza odha-
luje podvédomi instinktivni“; André Bazin se pro
zménu o fotografii zminuje jako o ,,smyslovém
preludu*.

Jakymi myty byla fotografie v d€jindch
opredena? Jaky je vztah fotografie k okultnim
védam? Je mozné fotografii pouZit jako dikaz
o existenci paranormalnich jevii? Jak odlisovat
mezi obrazem zachycenym na fotografii, obrazem
na sitnici naseho oka a skutec¢nosti? Vidi foto-
aparat do nasich dusi? Nebo je fotografie jen
virtudlni kopii neexistujiciho origindlu? Co kdyz
fotografie zrcadli neskutec¢nou realitu? Takové
a podobné otazky se pokusime zodpovedét na
letosnim diskuznim féru, v rdmci kterého budeme
v navaznosti na predchozi roéniky pokracovat
v debat€ o mozZnostech fotografie.
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DISCUSSION FORUM
The Mirror Stage

The fourth edition of the international Fotograf
Festival, this time with the motto Seeing is
Believing, is providing an impetus for contem-
plation regarding the ways in which the technical
image relates to reality, the authenticity of the
medium of photography, and the relationship

of human consciousness to the technocratic in-
ventions and contraptions of science. The main
theme is the imaginary space behind the looking
glass, addressing phenomena which exist on the
border of scientific comprehension and beyond.

The discussion forum will focus on photogra-
phy’s ability to reveal what remains hidden and to
capture a sense of the unreal-where photography,
whose surface seems to refract everyday reality,
opens up into other, more illusory worlds. As
Walter Benjamin wrote, “It is through the camera
that we first discover the optical unconscious, just
as we discover the instinctual unconscious through
psychoanalysis.” André Bazin in turn defined pho-
tography as a “sensory hallucination.”

What myths have become attached to photo-
graphy throughout its history? How does photo-
graphy relate to the occult? Can photography
be used as proof of the existence of paranormal
phenomena? How does one differentiate between
images captured by photography, reflected in
the retina of the human eye, and reality? Can
photography offer a glimpse into the human soul?
Or is photography simply a virtual copy of a non-
-existent original? These are a few of the questions
that the forum will address in its 2014 edition,
continuing the discussion of previous years regar-
ding the possibilities of photography.
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Festival organizuje Fotograf 07 o. s. pod zastitou hlavniho mésta Prahy a za podpory Ministerstva kultury CR.
The festival is organized by the non-profit organization Fotograf 07 o.s., under the auspice of the City of Prague and with the support of the Czech Ministry of Culture.



